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PECTABPALIMSI TABPH UHIJIN3 ATABMETHIA KJIACCHUIIA3M

Ouunosa /lunagpys baxpamoena,
Kap/lV kamma yxumysuucu

Kanum cyznap: xnaccuyusm, opamamypeus, abCcoiiomusm, u0eaiusm, peaiusm.

KJ‘IaCCI/IHI/ISMlz — nactaBBan XVI acp
UTAIBSIH MaJaHuATHAa mano oynmu, XVII
acpna dpaHnusiaa TYIUK MAKILIaHUO €T,
XVIII acpra kenub sca mabpudarnapBapiuk
naBpu, YHroHWI aaBpH, PeHeccaHC maBpu
Omnan uamOapyac Oormanmu. Kiaccuimsm

TYNa-TYKUC IIAK/UIAHTaH, TaKOMUJUIAITaH
WyHamum cudaruga MHMIM3 - anabuérura,
XVII acpaaru Oomka eBpomna

amabuérnapunan ¢Gapkiau Tap3aa, MOC Ba XOC
aMac 31U. AHIVIAAA KIACCULIU3MHUHT PUBOXK
TONHINM y4YyH, MacaiaH, OpaHnusaru kabu
3apyp IIapT-IIApOUT, acocyiap MyK 31U, 3€po,
@paHuusaga KIACCULM3M  OCTETUKACH  Ba
anabuétunuar byano, Kopuens, Pacun Ba
Monbep kabu NOBPYKIM HaMOsSHIANIapu OOp
snu. By xonmar mry OwmiaH M30XJIaHAUKH,
@paHnusaga KIACCUIM3MHHUHI DPABHAaKW Ba
IOKCAJIMIIN MYTJaK MOHApXHUSHUHT Tyial-
SIIHAraH JaBpUra TYFpHU Kenauku, OpaHnus

“TamajjyHra 103 OypraH Mmapkaz” Ba
“KaMUSITHUHT  Oupnamudmn — “uOTUI0CH Ta
alIa”au.

AHIIIMSIHUHT ~ TapuXuUd  TapakKUET
nynu Oo1mkaya DU. bypxyasus
pecnyOIuKacuHU aJMaIITUprad
CrroapTiiapHUHT Kalita  TUKIam — —
PecraBpanusicu KJIacCULM3MHHMHT — TyJia0-

AIIHAIINA YY9yH KyJail 3aMUHHU sIpaTMaHu.
Knaccunusm scTeTukacu aHTUK AYHE
MaJaHUATHUrA, SBHU KAaOUMIU PUMIIMKIAp Ba
FOHOHJIAPHUHT CaHbaTH, MaJaHUSTUTA
TONMHUII, SXTUPOM Ba TapTHO Xamja
OenruyiaHraH MebEpiiapra HMHTUIYBYM aKJI-
UApoK OuinaH OofnaHrad. Arap YHFOHHII
JaBpuja SpaTWIraH acapiap KaxpaMOHJIapHh
TYpJAU-TyMaH KYpUHULIAP/A, 60ii-
0aaBIaTIIMTHU-10 OYIOK Ky4-KyJpaT, >KYIIKUH

Ykmaccummsm (not. classicus — mamynami) — XVII-

XVIII acp Gonmapugaru agaduéT Ba caHbaTAa: aHTHK
IaBp, IOHOH Ba JIOTHH amgabuMéTd Ba CaHbATH
HaMYHAJIApPUTa TAKIH] KUITYBYH OKUM;
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9XTUpPOC coxuOsapu cudaThia raBJajlaHraH
Oynca,  KIAaCCHMLM3M  OCTETHKacH  9ca,
9XTUPOCHHU aKJI-MJPOKKA, XUC-TYHFyHH —
Oypura OYHCYHIMPHUIITHU TaKO30 dTaau. XHcC-
Tylify Owman Oypu Vypracuaaru Kyparl
acapJyiapaaru KOH(JIMKTHUHT acocura
ailnanau. Xapakrep TacBUPHU Jca,
Ooupéknamanuru OwnaH ¢apk Kwiaad. by
Kapa€Ha  yMyMJalITUpWIraH  oOpasnap
sIpaTUILIra MOMWIJIMK Ky3Ta TalUTAHAIH.

AHrnus KJIACCULIU3MU acocaH
HIeBPUAT Ba  JApamaryprusara (pasiys,
KaUMId  PUMJIMKIAp Ba  HOHOHJIAPHUHT
anabuéTiapuHu aH4ya YCTYHJIUK OuiaH
TabCUp ATWITAHIUTH OuiaH QapkinaHaau.
Wurnm3 knaccunmsm aanbnapu opacuaa JKox
Hpaiinen (John Dryden), )Kon Jlokk (John
Locke), VYBwimmam Temmu (Sir William
Temple), Camyanp Ilemuc (Samuel Pepys),
Anbda benn (Aphra Behn) anuya mamxyp
6ymumran™. KiaccuimsM agubiap H3Iomm
oyamum Anexcanap Iloyn (Alexander Pope)
¥3 mebpuii sccenapuia akia-uapok, yciayo Ba
Ma3MyH YWFYHJIUTH KJIACCUIIM3MHUHT aCOCHI
Tamoiuiutapu  ae6  m30xJjabd, Kyiumaru
MUCpaTapHH VHUHT WXOAHMIAa HaMOEH
STUJITAHUTA TYBOX OIIIaMM3:

Expression is the dress of thought, and
still

Appears more decent as more
suitable... (Part 2, Il. 318-19)"

Vii-pukpnapaun  udoma dsTcaHr, yia
6e3ak una OYICHH Ypanran

Toku y UMKOH Kazap Haduc Ba XyuI
anabnu OYIICUH cy31aHran

'Tis not enough no harshness gives
offence,
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The sound must seem an Echo to the
sense... (Il. 364-65)°

Cy3mapuHr OupoBra 030p Gepmaciuru
kuos smac, 3i 10HO

Cy3mapuHr akjg wia H3Xop amnmao,
OYIJICHH KYHTHIITa OLIHO .

bupok, 1711 ¥#unga IloynmHuHr Oy
Cy3iapu aabuéT olaMua STHTUIIUK dMac 371,
cab6abu Yocepnan Toptub Illexkcrnmpra xagap
Oynaran amuOnapHUHr Oapyacu KaJuMTH
IOHOH Ba puUM aJa0uETHIaH WIXOMIIAHUO
wkon orradnap. lly Vypunaa wuHroums
KIaccunm3aMu  (axpu,  [IOUp,  AXKONHO
npamatypr ben Xoncon (BenJonson,1572—
1637) xakuna TyxTanub yTmacak 6yimac.

ben JXoHcoH V3 3aMoHIonUIapHIaH
aHTUK aJa0uéTHU YTa YyKyp YpraHraHiIuru
Ba MYMTO3 ajaabuérra Mexp KyWraHJIUrH
Ounan axpanu® Typap SAM Ba aWHaH MIy
cabab JKoHcoHHUHT WKOIU OormIka
IpaMaTypriiapiaH KecKUH  (apKJIaHap.u.
A6 Peneccanc Ba kiaccuuus3M anaOuéTu
ypracuaa Kynpuk OYynubd Xu3mar KUiraH Ba
KeMMHYaIMK YHUHT H3J0HUIapu  OYIMHUII
HuxkeHc, Cmonet, Tekkepu Mxoaura 3aMHuH
sparran.’® Wik Kkmaccummer  apamarypr
cupatuna ben JKoncon wxomuma Pum
TapUXWra XaM MypO’KaaT OTHJITaHJIUTUTA
ryBox Oymamu3, OyHra Muconx KuiHO,
CexanycHun Kynamm (Sejanus: His Fall,
1603), Karunun Ba yausr ¢urtnacu (Catiline,
His Conspiracy) kabu TpareiusuiapHd MHCOI
KUIUIINMHA3 MYMKHH. JIpaMaTyprust Tapuxura
anub 0100-axJIOK Ba aKI-UJIPOK KOMEIHSICH
acocuucu  O6ynub Mypr'IaHIII/Ilg. YHuHr
IpaMaTyprusicu yma pgaBpaa ypd Oynran
JTUPUK-POMAHTUK €k danTacTHK
KoMmenusapaad  Gapkiau - yIapox  Xa€THit
catupuk  komeausmap  oaum.  lllexcriup
KOMenusUIap/iaH an4a Qapkianrad xonna ben
KoHcon ¥3 ycnyOuW, S’bHM  HHCOH WYKHU
oyHECH Ba WH/IUBH Ty cudarnga
TakpopjaHMac S3THUO TacBUpJalira Xapakar
Kkuiarad. JIOTHH Ba IOHOH THJUIAPWHHU ITyXTa

°An Essay on Criticism: Part 2, Pope, Alexander (1688
- 1744) RPO poem Editors: D. F. Theall. University of
Toronto Libraries 2012
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srajutarad ben  JKoncon  ‘humor’notun
TWIWJA  acluAa  OJaMHH  (DU3HOJIOTHK
XycycusiTura Tabpud AeraH MabHOAAH KeIuo
YUKHUO, KOMEIFUIADUEIHT  aCll MAMyHVHN
mynra kaparmn.’’  Xap Gup  KoMexus
KaxpaMOHU y3ura X0C WHIUBUIYa
XapakTepra sra Iaxc 3Tu0, Oup KoMeausaaru
KaxpaMOH MKKUHYUCHJIA TaKpOpJIaHMAaC dH.
Amub wxoauaa KaxpaMOHJIapHH Yy3ura Xoc
XYCYCUSTIAPUHU aKC OJTTUPUIITa Xapakar
KUJIapKaH, KaxpaMoHJIap Xapakatiapu
HOO/IaTHH, 0ab3uaa Kyaruian HaMo€H Oymuo,
my caba6 ‘humor’ioTuH THIMZArd acn
MabHOCHJArd OJaM (PU3HOIOTUK XYCYCHSITH
sMac, OalkM SHAWIHKAA ‘humor- Xa)XBHi,
KyATHJIM® ~ JIeTAaH MabHOHM aKC OTTHpa
oomiaran. Jlacmab ‘humor’ HazapuscuHH
amu6 Yy3uHM “Xap Oup WMHCOH xap Typaa”
(Every Man in his humor, 1599) nbecacuna
aKC STTHPraH’"

ben ’Konconnu “bapdonomro
apmapkacu” komenusicu (The Bartholomew
Fair, 1614) yma naBp Jlonmon xa€r Tapsw,
STHHU KAMHUATIATH a710J1aTCU3IIHK,
nopaxypiuk, KuOp, €mfoH kaOu wuiaTiap
onamiap kuédacuaa akc TTHPUIUO, TAaHKH]
OCTHUT'a OJIMHTaH.

Koucon JIpaMaTyprusija Pum
carupuru fOBenenra (Juvenal) Takmua Kuuo,
Tpareausiapu Saeva indignation, spHH Kaxp
Ba fazalra Ttyma, mewspuiria Pum moupu
Mapumnnan (Martial) wixomnanud — mxoj
srran’. MywmTto3 anabuérra  4Yekcus
Myxab0atu cabal IOHOH Ba pUM LIEbPUATUHU
nyxta yprauau, [opauuitnusar “Illevpusm
canvmu’ acapunu (Horace’s Ars Poetica)
CUHYKOBIMK  OWIaH  MyToiaa  KWiuoO,
KJIACCHLIM3M WYHaIuIIM  TaMOMWIUIApUHH,
SBHU V4 OUPIUKHU —XapaKam, MAKoH 6d
sakmuu Y3 wkoauaa (orgamanau. Aciauaa,
Oy ‘xomma’ mactnab ApwucrotenHu ‘Poetics’
acapuJiaH oJIMHraH Oynu6, Oy y4 Oupiauk
¢bpaniy3 JpamaTypriapu TOMOHH/IaH
OJIIMHTa Cypuiiau Ba Oy Tamolusuiapra Oyii-
CYHUIII MaXOypuii caHaau.
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ben Xonconm Owran Oup Karopna
Anrnusga  PecraBpanus naBpu anabuéruaa
KJIACCUIIM3MHUHT Hazapuéruucu cudaruga
XKou [paiinen (John Dryden, 1631 — 1700)
yprara YMKIM, YHM  HMHIJIU3  aga0uit
TAaHKUAYWINTHHUHT aCOCUUCH XHUCOOJAIIaIH.
YHUHT 1OdP3UsACH Ba  Jpamarypruscuia
KJIACCUIIM3M  OJCTETHMKacu  TaMOWWIUIapU
V3UHUHT MyXaccam Oaquuil  TaJKUHWUTa
spuniy. Y HadakaT MoUp, TAaHKUIAYH Ba
OyIOK IpaMarypr Oaiku JpaMa CaHbaTUHUHT
ACOCUMCHIMD XaM. YHUHT UHIIIH3 agabuérura
KYLIraH XMCCACH WIYHYAJIMK YyJIKaHKd, 1660
vungan 1700 ¥wunraya OynraH  BaKTHH
Hpaiinen naBpu ne0 UWHIMIIM3  agaOUETH
Tapuxuga Myxpiaad kyduwiaraH. XX - acp
anaduér TaHKUIYHCHU T.C. OIHO0T
Hpaiinennn  Hlexcnmpra kuécnab, XVII
ACPHUHT 3HT €TyK aaulu ae0 TaH OJIu.

@®paniny3 apamarypriapiad  (papkiau
ynapok, [paiinen Oy Tamoiiniiapra puos
TraH Xojiga Vy3uHU Oekuéc XHMCCacuHU
Kywau. Jpamatypr y3uHuHr “llpamaryprus
mebpusITH  Xakuaa dscce” (An Essay on
Dramatic Poesy, 1668) acapuga ¢paniys
ApaMaTypriliapHi y4 OWpIMK TaMONuiIMra
KaTbUi  pHOA  KWITAHIMKIAapu  cabao,
nbecanap XHUC-TyWFycu3, T'yE€KH yjap WHCOH
YpHMra SKOHCH3  XaWKaJl  TIy3aJUIMTUHU
TabpudIarasaek, n1e6 éaau. Aaubd apamanap
KOHJIM, KYIIKMH XUCCHETIapra 6ol OYmuim
KepakjauruHu Tabkuanad yrau. [oprwmii
KJIACCULM3MHUHI  aabuil  TabIMMOTH Ba
HazapusICH aKJI-UAPOKKAa TasiHraH XoJija
KyHuaara TaMonuiiapra puosi KUiaau:
- Ipamainap tabuarra Taxjiu KUJIUHUIIN;
- AHTHK CaHbar HaMyHaJlapura,
KaxpaMmoHJapra TakJIuJ KUINII;

- KaxpaMOHJIAQpHU KECKWH paBUIIJA MKOOWH
Ba canOuii mepcoHaxsapra Oyuimr;
- KaXpaMOHHH J]aBJIaT aXaMHATUTA dTra OyJraH
Bazudanu €k MHCOHUI OypurHH
Oaxkapa€TraH XoJiga TacBUpIAIL, OXUPHIA
KaxpaMOHHU Oapya KHHWHYMIUKIAPHA SHTUO
MYHOCHO TaKIUpJIaHUIIIN;
- 30JJMMJIMK MaFiIyo Oynumiy;
- KJIACCHIIM3M  Oanuuii aJa0METHUHT DHT
acocuii Basudacu — Oy MHCOHHU TapOHsIIalL,
Ba OyHM CcaHBaTIaH XaKUKHH 3aBKJIAHUIIL,
pOXaTIaHMII, Xy3ypJaHWII OpKaJld amaira
OIIIMPHII Kepak J1ed XucooraraH.
Iy 6unan Oup KaTtopaa apamarypr (paHirys3
JpaMaTyprusiCuJiad aHa03a oJu0, y Y3WHHHT
alipuM acapiiapuHu “‘KaxpaMOHOHA IIEebp~ —
Oemr Typoksiu siMOaa, Ky(pT Kodusana Ezanu.
HpaiimeH koMmeausi IIaKIUra Xam
MypoXaar OTAH, MY3HKaJId JIpaManap Ba
KaxpaMOHOHA Tparenusuiap ¢€3aM. YHHUHT
acapyiapu  CIOKETH  KOHJIM  JKHHOATIAP
TapuXura  acoclaHu®  sSpaTWiaraH  Ba
9K30THKAara KU3WKUII OWJIaH TaBCU(IIaHAIM.
Hpaiinen Fapoiin® BOKEaJTapHU KIIACCHUIIU3M

KOHYH-KOMAaJIapuaaH Kenmo YUKUO
TacCBUpJIAIITa MHTHIITAH.
Xymnac, [paiinen wKoanuaa

IpaMaTyprusi MyXuM YpuH TyTAd, Y AHraus
anabuétu MepocHMHM Y3 Xuccacu OuiiaH
Ooiimtuinmu Ownan Oup Karopaa Oy coxana
aH4a uirapuinad KeTraH bpaniy3
kinaccuu3Mu  HamyHanapura — (Kopuens,
Pacun acapmapu) spramany Ba aiiHu manTaa
keiimarn EmmzaBera npamanapununr (ben
XoncoHn, bomonT Ba @ueryep acapnapm)
aHbaHAJIAPUHU JABOM STTUP/IH.
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Ouunosa /. Knaccuyusm ¢ anenuiickoit iumepamype nepuooa Pecmaepayuu. B cmamve
paccmampusaromces 3manvl pazeumus KiacCuyuzma 6 AHeIUNUCKOU X)y00HCeCmMBEeHHOU aumepamype
XVII gexa;, maxowce nposedén amanuz u cpasneHue 1umepamypHoc0 HanpasieHus 8 AHeIUNUCKOU
aumepamype bena Joconcona u Jicona [lpaiidena,  kax meopemuxkos u ocHosamelel
Kiaccuyuzma 6 Jaumepamype nepuooa Pecmaspayuu 6 Auenuu u ux 6K1a0 8 AHRIULCKYIO
opamamypauro.

Ochilova D. Classicism in the English literature of Restoration period. This article deals
with the stages of development of classicism in English literature of the 17th century; the analysis
and comparison were also carried out of the literary direction in English literature of Ben Johnson
and John Dryden, as theorists and founders of classicism in the literature of the Restoration period
in England and their contribution to English drama.

97



